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Final Major Project: MUSIC TEXT IMAGE

This presentation contains the student booklet for
the project, assessment arrangements, a calendar of

tasks and an exemplar project completed by your
teacher.

Questions, comments and queries about this project
and the course can be addressed to M Bean
mbean@Kketteringscienceacademy.org
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COURSE STRUCTURE

Discount code: JA2
QN: 601/8069/9
Subject code: 1GCO

EDEXCEL GCSE ART and DESIGN

GRAPHIC COMMUNICATION

2020-22

3 Foundation Assignments ranging from c. 6 — 12 weeks each:

. Focused on inter-related graphics areas; building to a personal project
. Communication-based — developing area-specific skills and concepts
. Digital output in all assignments in addition to craft-based technigues
. Drawing, annotation and critical and contextual work integrated throughout
1 2 3
THIS IS ME’ ‘NOT MY TYPE ILLUSTRATE UK’

Design Typography Illustration

Exploring methods of
illustration

Exploring creative typography
and lettering concepts

Exploring foundational
graphics concepts

‘MUSIC TEXT IMAGE'

Iustrating, with text and image, the music and lyric to a song about the UK

Full project meeting all 4 Assessment Objectives
10-week preparatory period followed by production of final outcome in 10 hours of sustained
focus in examination conditions; supported by developmental and preparatory studies
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Line is the path left by a moving
point. A line can be horizontal,
diagonal or curved and can also
change length.

This refers to the lightness or
darkness of something. This
could be a shade or how dark
or light a colour appears.

The materials and methods
used to produce a piece of art
or design.

How the elements of the work
are put together.

There are 4 assessment
objectives that are used to
mark your work in this GCSE.

The standard of Control,
Accuracy and Neatness is
maintained throughout.

Key information alongside your
work. A record of your
experiences, thoughts and
emotions connectad to an
image.

Developing and modifying to
improve and adapt your work.
Mot just repeating using a
different media.

Looking at artists, designers and craftspeople to help your own work. You'll now be
Comparing numerous artists and probably finding your own that you like.

Showing that you can analyse art that inspires you and that you understand the cultural
background to the art.

Take the artists work further and make them your own; copy a section, recreate the
whole image or complete your own original piece in the artists style; use their visual
language

* Presentation is important so take time and care to show Control, Accuracy and
Meatness. Most importantly, you'll need to show how you have synthesised aspects of
their visual language with your own ideas

Resources will be supplied for the following, as an aid to getting started:

ANDY LOVELL

DANIEL P CARTER
DAVID FOLDVARI
JOHN GLEDHILL
LUCINDA ROGERS
MATT BOOKER
RACHEL CLARK
SHELLEY DYER GIBBINS
TiM MARRS

WILLIAM BLAKE
WILLIAM MICHOLSON
HENRI TOULOUSE LAUTREC

KEY KNOWLEDGE 3: lyrics

Lyrics are the words of a song. Lyrics are similar
to poetry, especially when written and read
without the musical accompaniment. This is
where you'll start.

9 Songs Aboart The UK

LOREN RN AR AR |

KEY KNOWLEDGE 4: annotation tips

Do include a few basic facts about the
artist, but don't write a full bicgraphy
Do explain the reasons behind a
particular artist's work. —you'll need to
find out why the artist has done it stage that justifies your opinions through
Do say why you did what you did. your analysis. This process supports your
Do say whether the effect was whatyou  creativity.

expected or whether you found anything

When annotating, you could start by being
descriptive and then mowve carefully
through analysis to evaluation. More marks
are available if you reach an evaluative

Guided independent study c. 12 weeks | lanuary - April

during the process DESCRIBE
* Do say what you have learnt by doing it, ANALYSE
regardiess of the result. EVALUATE
CREATE
196E - 2016
. A
This assignment involves all 4 ADs equally
AOL AD2 AD3 AD4

Develop ideas through
investigations, demonstrating

critical understanding of sources

Present a personal and
meaningful response that realises
intentions and demonstrates
understanding of visual language

Refine work by exploring ideas,
selecting and experimenting with
appropriate media, materials,
techniques and processes

Record ideas, observations and
insights relevant to intentions as
work progresses

Due to the closure of schools because of the Covid-19
pandemic, OFQUAL has removed this part of the course.
Therefore, Component 1 ‘Portfolio’ is the only assessed unit.



STUDENT BOOKLET GUIDES YOU IN THE SERIES OF TASKS IN A STEP-BY-STEP MANNER

MUSIC TEXT IMAGE

Design and produce a series of artworks that use illustration and text to depict the
lyric and music of a specific song. Explore the relationship between text and image,
and how these relate to the visual language of design through line, shape, colour
and so forth. Investigate the work of relevant contextual artists and designers and
show how their work has informed your own. Consider appropriate media,
techniques and processes, uniting all of your researchesinto a coherent final
outcome. Show how your outcome could be deployed in a number of contexts.
Annotate throughout for explanation and evaluation.

STUDENT:
MEG:
ARTTEACHER: MBN

LOCATION: AMIO0.14
WHEN:
BOOSTER/INTERVENTION:
PROJECT START DATE:
PROJECTEND DATE:

\

/’

Candidate guidance

Your teacher vill be able to teach, guide and zupport you as you prepare your perzonal response. You may also complete preparatory
wack vdthaut direct supervisian.

The preparatory study period

Thz preparatory study period begins when you receive this paper and continues up until the start of the periad of suztained focus.
You should dewelop vaur respense to the thema In 2 parsenal and creative way, developing, refining and raceeding your Idaas
tovcards the tinal outcomea(s).

The period of sustained focus

Tha perlod of sustalned facus consists of ten hours working under supendszed axamination conditions In an appropriate ctudic
setting. Teachers will be able to support you vath matters such as working space, materials and eguipment. Howewver, teschers will
a0t be able to give you feadback about your work in progress or suggest how you might improve or develog your outcome(s). Durdap
the ten-hour paried of sustalned fozus yau vdll praduce your final autcoma(s), based an your preparatary studles, In response to the
Assignment theme.,

The period of sustined focus may take place over more than one session. You will not be able Lo scoess any of your work sutside of
theze sessions, Once the ten-hour supendsad sustained focus pedod has ended, you will not be able ta add to or alter any of your
weoek.

Your teacher will inform you of the dates and times when you will complete your ten hours of unaided wark for the Extermnally St
Assigrmenl The Assignment [supplemented by your previous work) is worth 40% of the GCSE,

Exploring and developing the theme
Your work tfor this Assignment should bz bazed on the theme given in thiz papet The theme is:

MUSIC TEXT IMAGE

Design and produce a series of artworks that use illustration and text to depict the lyric and music of a specific song.
Explore the relationship between text and image, and how these relate to the visual language of design through line,
shape, colour and so forth. Investigate the work of relevant contextual artists and designers and show how their work
has informed your own, Consider appropriste medis, techniques and processes, uniting all of your ressarches into a
coherent final outcome. Show how your outcome could be deployed In a number of contexts. Annotate throughout for
cxplanation and evaluation.

You should discuss your ideas with your teacher before deciding how to respond Lo the theme, Your work will be marksd asccording
ta how well you have shown evidence of the four Assessment Objactives,

The four Assessment Objectives are:
* duvelop idess through investigations, demuenstrating critical understanding of sources
= refine work by exploring ideas, selecting and expedmenting with aaproprate media, matedals, techniques and processes
* record Ideaz, obzservations and Insights relevant to Intentionz ac work progresses
¢ present 8 personsl snd mesninglul response thal reslises intentions and demonstrates understanding of visusl language.

You should use the knowledge, skills ang understanding you have legimt W show your progression along your crestive jourmey,

The ztarting points are suggestions to help you think about pozsible ideas, ways ot weorking and your perzonal creative approach to
the therme,




STUDENT BOOKLET GUIDES YOU IN THE SERIES OF TASKS IN A STEP-BY-STEP MANNER

f MUSIC TEXT IMAGE STUDENT: MEG: \
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EXPLORE THE LYRIC AND MUSIK:

. Suggested time: 4 howrs
- Duteome: at least one A2 sheat

= Explore the meaning /s of the lyric and musical accompaniment
* Make connections and suggest imagery to represent your findings

9 songs about the UK ranging in date from 1968 to 2016

1 THEVILLAGE GREEN PRESERVATION SOCIETY THE KINKS 1868
2 LONGON CALLING THE CLASH 1574
3 THIS CHARMIRNG MAR THE SMITHS 1983
4 MILE END PULP 1995
& REAL GREAT BRITAIN ASIAN DUB FOUNDATION 2000
b LDN LY ALLEN 2006
7 THEUBERTY OF NCAITON FOLGATE MADNESS 2009
8 FIND NO ENEMY AKALA 2011
450 MUCH TODEFENE CHRISWOOD 26

Chaosze your lyrics from the Songhook provided:

ysamgs 2004
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STUDENT BOOKLET GUIDES YOU IN THE SERIES OF TASKS IN A STEP-BY-STEP MANNER

EXPLORE CONTEXTUAL ARTISTS

. Suggasted time: 16 hours
- COutcome: at least three A2 sheats

LUCINDA ROGERS

TIM MARRS

ANDY LOVELL

. 4

DESCRIBE ANALYSE

< Salain the How are ¢

wwtanrk sk fde Wt frnz ssens, bechracy e e
* Whatan sy st 4 wd?

coneers? Canpoo csenams e oo,
WA TANYOU Mrte somLE Ak, Teht”, Teor smmrat e’ nane,

rodonr Sarm shage Jamtrty
*  How coukd oy raprasantehis youracaisis? Canpoucorpans

Visuaty=copyng” ara contrae svorks?

= Ipwestipate anc sunmaries the visus! larguape of several
cantaxtual artists
* Suggest how you could deploy their visval design
language inyour own work

The most important aim is to understand the visual language of each artist so that you
can use it yoursalf. Use the Describe, Analyse and Evaluate scheame to guide you.

EVALUATE

Whatdo youthirkoftne
witwenod

What walacdeyeu plasun
them?

Teestheaen despnanpige
Fowow o wpance 1o your themme?
Fow migTzyou usez simiky
Visunloesgn argusge’

When you bave completed your work you \

chould find an aparopriate mode of
presentation. 'We suggest you uscan A2 sheet
for each artlst.

You should include brief biographical
Information, texts explalning the visual
language and your evaluaticn of it. You should
Inchude your own work that demonstrates your
understanding and use of each artists” visual
langusge.

You should therefore use the skills, concepts
and technigues pravdously learned, including
snalogue and digitel manipulation, collage snd
mantaze, painting and drawing,

Presentation is important. Carefully consider
the balance of text and image. Practice
handwriting as it is better than printed text -
try to develop a style that you can use
throughout your work. Copying and pasting
will ®arn you no marks and is therefore »
waste of your time.

3 contemporary UK artists with exciting and unique visual languages

Wou shoaht 350 consider the HTSTS you have previcusly stedcd

[

Extended homework task: analyse the work of Hoch and Heartfield
HANNAH HOCH JOHN HEARTFIELD

EXPLORE MEDIA, TECHNICQUES + PROCESSES

¢ Suggestedtime: 16 hours
. Outcame: at least three A2 cheats

= kxperiment with a range of apprapriate
media, analysing and evaluating the
connection betvesen the media snd the
imagery

4 CLASS TASKS | ACTIVITIES

MONTAGE + MANIPULATE

Look at the work of Hannah Hoch and John Heartfield; replicate their processes using the resaurcas supplied then supply
your own rezaurces; photacopy your week using the colour-change facllity; print onto art paper for further manipulation;
maunt your wirk appropriately with aanatations to sxplain and to sualuate

PAINT + PEN

Uzz gouache to paint over your photoccpicd montages: be sclective and use the visual language of the artizts previcusly
studied; use marker pens, correction pens gnd line-liners W ade linsar slements; phototopy sgein 9 before using a3 range of
paper colours and types

CORRUPT + MANIPULATE
3 Rip. told, scrunch, tear, burn and otheraise corrupt your photocopied work; flatten-out and photecopy as betore: print onto
colored pager, graph paper, tracing paper and transparencies o further montage and laye

DIGITISE + MANIPULATE
4 Scan a selection of your corupted mentages and Impart ints Photashop: explore layers, filters [especially halftone, mozale,
stump) and blend modes; source textured backgrouvnvs snd ‘grunge’ slements lor layering with your own work

Mortage = juxtapozing
Manipulate = to change; pholo nages o
originaglly meant to use produce & new offect.
the hands (man = hand) .

Corrupt = 1o beegk-town, 1o destroy, o bresk-up,

Explore metheds for working with your imagery that at first

Many Images tagether might seem unusual or Just plaln wreag:

can often produce an
Digitise =to turn into pixels to edit "”:"'l that is "“':’f'.’l‘e' * scrunching snd then unelding an imsge vill sreduce wear
on-scraen with appropriate software, . m‘"_‘ pn‘f‘ W and tear marks that youa could scan
in this caze Photoshop than & single image.

: z 3 * buming [carefully!} will produce holez and scorch marks
Anslogue - nut digitsl; vaditional When combined with

methads using pens, scissars, ahe other effects inthis = folding will produce an aged white line along the creases,
otc schome your work

could take-on an Remember when you used tea to stain your history

The analogue/digital divide shauld Agreaably profacclinal hamewark? This Iz merely an extenslon of that.
largely beigrored - bolh are Appeaance,
methads for develaping your wark. It'z good - when contralled and used sppropriately,

You should be proficient in as meny

methadz as necessary for your top Juxtapasition = the placing tegether of apparently unconnected clements and/or
tell your steeies in visual terms, Get images,
Inta the hablt of bouncing between
analegue and digital. Often, g swresl effect can be achieved by juxtaposing imagery that would not
\ nomally be seen together or by manipulating scale and ather Image slements. )
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STUDENT BOOKLET GUIDES YOU IN THE SERIES OF TASKS IN A STEP-BY-STEP MANNER

[

DEVELOP YOUR RESPONSE

®  Suggested time: 16 haurs
. Cuteome: 3t least tiree AZ sheels

* Primary obsesvation using
approariate media and
tachniques

* Integrate text ss sppropriate;
complate statemant of intant

* Decide final design ard
produce small-scale mock-up

[

COMPLETE YOUR FINAL QUTCOME

. Actual tima: 10 haurs
e OQutcome: apprepriate 1o intentions

.

* Usaindividualised plans o complets your desired final cutcome
= annotate far explanation and svaluation aswoark progresses

You will have all of your research and
preparstory work with you

Use your small versian of the final plecs to
hely

Make an hour-by-hour plan to gulde you
You will bz allovwed to have trocings and
certain other tasks slready done — your
teacher will advise

\

STATEMENT OF INTENT
STATEMENT OF INTENT: planning my final outcome

Your Statement of Intent

is o very imporlant part
of your assignment as it
M ral Ovtca s ftorces you to summarize
T e he e ot your resssrches so for
= arn
- S PR - S, and to plan your next
- 2 ourooae? sleps
a il 30 how T reeeto
§ VO PIWASGE WSr i Ing 1M
It iz 2 guide for you and
your tegchers and will
therefare be refarrad to
throughout the last
ctages of your projoct
3 rhusrcn, Roes gy
- e v e i
o
M2 a snetemdeen
sl FINTNG POTE A0 CONNS
' CHwEE AT ATy I ey
P, (o vas e Use this form to
halp organise your
thoughts.
Then you sheuld
present it more
creatively on your
Wehai s, P st AZsheets
wd lrrsicale
s S New e wc e el
- b S vacana you rlend ke
s T Sz ancge s e
] S raTes wes B vow
e N s Py w3
v M wd deslog
Your dem
” Metwd of Erdaion
3 |=
by
R
Norw peacan the bdeematian sboee ina mocs asative dec prdad farmar, Com ider [apair, mpacg vy, cabowr, Buntnrinec sed wa faem.
Wau thould 3im 1o comzies an A2 thaet for B You wil comalecs an A2 thae for thafim | svallarian |
Be bold and Imaginative. Experiment with several ldeas before you make a final decision.
\ Explain how you have integrated all of your research. /

During your 10 hour final piece sessions, you will be wording in examination conditions:

¢ Silence
* No music/headphones
* No mobile communication devices - ‘phones, smart welches sic

%




STUDENT BOOKLET GUIDES YOU IN THE SERIES OF TASKS IN A STEP-BY-STEP MANNER

[ CVALUATE AND CXPLAIN \

®  Suggested time: 8 hours
. Qutceme: at leasttwo A2 sheote

- @ fow other artist designers to inspire you ...

* Photagraph your final catcome — layout with detatled writton explanation LORENZO CASTELLIN DAVID CARSON

and evaluation
* Show how your final design could be reproduced in different contexts

EVALUATION: judging my final outcome

Evduating

br Sl ooy yoax Wk te

OO COMpOrant of your
Tt B oEnct mersty an

Mretoghe Ndesweyoy
b Fan yours erd ot
R T
st one s ves e
ow ez inyow Sboeouet
woay Tereets

= PRy aoon o Wk by
Niging wheehar o has
wetpnd yrar poals at-ag 1
your STATEMENT OF INTENT

I Fowhaveyouumd dffe s
L Qs ard retu?

= Whxooneclrcfyecs
oy Tk

2 kkDwsoreeleioconsios
PO WOk T rTe sbo B -
POU MNEL CONG0Y SEting Ot
» G a=hornalTe or wvey o
et

2 rcldechmog sots of pour
fol auccere

300 words

&y, colour, il and so forth,

Now present the information above in @ more cesative design ied format. Consider layout, ty
You should aim to complete an A2 sheet for this.

Evalustion: What is your opinion of your outcome? Justily your opinsons
Syathe<is: In what ways would you complete your outcome differently?

Analysis: Explain what you have Uied Lo say sboul Lhe subject mattes,
Application: If you were interviewed, what guestions and answers would feature?
Uniderstanding: What is the subject or therne of your work?

Knovdedge: Describz your work.
) VICTOR NUNES

PETER STRAIN

7~




BANDED ASSESSMENT CRITERIA

Centre number:
Areas of study:

M0

GRAPHIC COMMUNICATION

Title:
Subject code:

16Co

KETTERING SCIENCE ACADEMY

Candidate name:
Candidate number:

GCSE assessment grid — you should use this assessment grid to assess all student work for both components and all titles

Assessment o | Lovel 1 Level 2 Level 3 Level 4 Level 5 Level 6
Objectives LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
Insufficent knowledge, Some knowiedge, widerstanding ABILITY ABILITY ABILITY Knowledge, understanding and
wnderstanding and skills; minimal | and skills demonstrated but they Knowledge, understanding and Knowfedge, undestanding and Knowledige, understanding and slls arg inedepth, perceptive and
avidence of, and lack of structure | ave simpfistic and delberate; shils are generally adequate but skiNs are secve and cohesive shalls are affective and focused accomplished throughowt
o, the developyment and some structure and repetition in safe throughout throughout
recording of ideas the development and recording of
ideas |
Fridence meets requirements Just Mostly Fully Just Mostly  Fully l Just Mostly T Fully | Just Mostly Fully Just Mostly Fully Just Mostly | Fully
AOL o | 1 2 3 \ a 5 & \ 7 8 [ 9 L 1 12 13 14 15 16 17 l 18 AO1 mark
Develop ideas + Development of ideas through | « Development of ideas through | * Development of ideas thiough | « Devalopment of ideas through | « Development of ideas thiough |« Development of idaas through
MA v ‘ nvestigations shows limited investigations shows basic Investigations shows emerging | Investigations shows Investigations s_ljom confident Investigations shoms
Cemoratrating Ll - The vestigation process T Tos invesreion oo Tk Pvertpsion process
demenstrating 10 " . | . v .
critical ; ‘E Bl m&:f,m’:ms P,\':,I,:v:::c “mplmcess shows emerging competence « The nvestigation process shows confident and assured shows exceptional citical
understanding of E 'é, understanding of the context understanding of the context In critical understanding of the shows compatent and critical understanding of the understanding of the context
Souroes LE| of own ideas and the sowrces of own ieas and the sources contexl of own Ideas and the consistent critical context of own ideas and the of own Ideas and the sources
2 that have infarmed them that have informed them Sources that have informad understanding of the context sources that have informed that have informed them
them of own i0eas and the sources them
that have inforrmed them
A02 o] 1 l 2 l 3 4 l 5 | e 7 l s | 9 | 10 1 12 13 14 15 16 l 17| 18 | A0z mark
: it ——————rp et — e e — L ———— st g st g mone s kst ast et et
Rafing work by o Umited ability to rofing work « Bosic abity to refine work, | « Emerging competence in + Competenit and consistent « Confident and assured abiity « Exceptional sbility to refine
expioring ideas, driven by Insights gained ’ dérven by Insights galned abity to refine work, drivan abdity to refine wark, drvan to refine wark, drivan by work, Informed by Insights
selecting and < through axploration of ideas through exploration of ideas by Irsights gained through by insights gained through nsts gained tirough gained tirough exploring and
experimenting with | £ and reflaction and reflection wxplaration of ideas and explaration of ideas and axploration of igeas and raflecting on ideas
appropeiate media, £ | « Limited ability to explore ideas | * Basic abiity to exploes |deas reflection reflection reflection » Exceptional ability to explore
M E through a process of | through a process of * Emerging competence in « Competent and consistent « Confident and assured abiity ideas through a process of
technigues and ¥ experimentation and review cxperimentation and review abdity to explore iccas through | abdity to explore ideas through to explore ideas through a expenmentation and review
pracesses £ « Umited ability to select 3nd « Besic abity to select and 8 process of experimentation 8 process of experimentation process of experimentation « Exceptional sbility 1o select
'g experiment with media, experiment wih media, and review and review anc reviaw and experiment with meda,
§ matecia’s, tachniques and materials, techniques and o Ermerging competence in « Competent and consistent » Confident and assured ablity materials, technigues and
processes appropriate 1o processes appeopriate 10 abdity to select and abdity 1o select and to select and axpecment with processes appropriate Lo
2 personal intentions persanal intentions experiment with media, experiment with medis, media, materisls, techniques personal intentions
moterials, techniques and materials, techniques and and processes appropriate to
processes spproprate to processes appropriate to personal intentions.
| .persennl ntentions
A03 o | 1 I 2 I 3 a 5 6 7 8 I o | 1 | n 12 13 14 15 16 17 | 18 AO3 mark
A A
Record ideas, « Limitad alility to reccrd iceas, | * Basic abfity to racord ideas, o Emerging competence in |+ Competent and consistent « Confident and assured abiity « Exceptional ability to record
~observations and ocbsarvations and nsights : observations and insights abiity to record ideas, ability to record ideas, 1o record ideas, observations ideas, observations and
insights refevank to | & retated to personal work and related to personal work and observations and insights obsecvations and insights and insights related to nsights related to personal
intentions as work @ = the work of cthers through the work of others through reiated to personal work and related to personal work and personal work and the work of work and the work of others
Progresses = ;Z visual and other methods visual and other methods the wark of others through the work of others through others through visual and through visual and other
% = . Umited ability to record « Basic abiky to record redevant visual and other methods visual and other methods other methods methods
- E redevam to intentions to intentions « Emerging competence in « Competenit and consistent « Confident and assured abdity « Exceptional ability to record
2 ‘ abiity to record relevant ta ability 10 record refevant to o record refevant to Intentions relavant to intentions
Intentions intertions
Aos o [ 1 l 2 l 3 a s | e 7 I s | s 10 1 [ 12 13 14 15 16 I 17| 18 | Ac4mark
Present a parsonal « Umited ability to produce a « Basic abiry to produce 2 * Emerging competence in « Competent and consistent « Confident and assured abdity * Exceptiondl ability to produce
and meaning’d ‘ parsonal and meaningtul personal and meaningful abdity to produce s personal abiity to produce 2 personal to produce & personal and a personal and meaningful
response that 2 response respanse and meaningful response and meaningful response meaningful resporse fespONse
realises intertions § 2| o Umited ability to reaise « Basic ab#ity to reakse = Emerging competence in « Competent and consistent » Confident and assured abdity = Exceptional ability to reatse
and demonstrates S5l mtentions intentions Abdity to realise IMeatons ablity to reakse Intennons 10 realse Inteatons ntantions
understanding of g B| , Realisstions demonstrate « Realisations demonstrate basic | « Realisations demonstrate + Realisatiors demonstrate o Realisations demonstrate « Reallsations demarstrate
language o B limited understanding of visual | understanding of visual emerging competence in competent and consistent confidert and assured exceptional understanding of
z language through appication language through application understanding of visual understanding of visual ' understanding of visual visual language theough
‘ of formal claments of formal elements language through apolication language through application through applicati ph of formal elements
2 18 2 L___of farmal elgments _1___of formal glemants _9f formal glements 22 | - = A
| Total
| Recording of marks for all GCSE work
[ Component | AD1 mark: indicate a mark out of 18 | AO2 mark: indicate a mark out of 18 | AO3 mark: indicate a mark out of 18 | AD4 mark: indicate a mark out of 18 - -
| Component 1 Personal Total COMPONENT 1 |
|_Portfolio AOL mark MO2 mark | AD3 mark ADA mark !
[ Compeonent 2 Externally [ Total COMPONENT 2 ‘
L Set Assignment AQL mark AQZ mark | AD3 narkc AD4 mark !




THERE NOW FOLLOWS AN EXAMPLE PROJECT.

THIS HAS BEEN COMPLETED BY MBN TO SHOW YOU
THE STAGES TO FOLLOW AND HOW TO SET-OUT
YOU PAGES. THIS PROJECT IS ALL ON A2 SHEETS.
YOU’LL BE WORKING PREDOMINANTLY IN YOUR A3
BOOK — A DOUBLE-PAGE-SPREAD IS EQUIVALENT
TO AN A2 SHEET.

There is a commentary on each slide that gives you
further information about the expectations for
each step.

YOU CAN SEE THIS COMPLETED PROJECT DISPLAYED
IN OUR GRAPHICS ROOM.
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Full written and illustrated evaluation will appear here
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