GOCSE Art & Design

Fine Art & Textiles
disciplines




HOW IS THE COURSEWORK MARKED? THERE ARE 4

ASSESSMENT
OBIJECTIVES

Record ideas,
observations and
insights relevant to

intentions as work

Develop ideas through progresses

investigations,
demonstrating critical
understanding of sources

Present a personal and
meaningful response that
realises intentions and
demonstrates understanding
of visual language

Refine work by exploring ideas,
selecting and experimenting
with appropriate media,
materials, techniques and
processes



'VITAL POINTS TO CONSIDER

WHERE DO STUDENTS STRUGGLE MOST? ‘

» Students cannot reach
their targets by classwork
alone!

» Students are allowed to
work on sketchbooks at

» Each student should be
working on their
sketchbook an estimated
2hrs a week.

home but not final pieces.

»Independence and planning for mock and
actual exams.

» Choosing starting points from a given
theme then developing independently.

»There are no wrong outcomes, just better
solutions.

» The best and most rewarding work created
by students is personally driven.

»Encouraging students to collect primary
research.




PRIMARY RESEARCH oz

0 E s

« A primary source is one that you study directly from first-hand experience.
Primary sources can be natural objects, artefacts, places, people or events.

Photograph Sketch & paint



PRIMARY RESEARCH

« A primary source is one that you study directly from first-hand experience.
Primary sources can be natural objects, artefacts, places, people or events.

Experience




WORKING CIRECTLY FROM A PRIMARY SOURCE ALLOWS YOU TO:

Change your viewpoint Experiencet dBjetls, images, pedple or places

in different ighting conditions




WORKING DIRECTLY FROM A PRIMARY SOURCE ALLOWS YOU TO:

Respond emoffonally to the subjeéet™




SECONDARY RESEARCH

« A secondary source is material produced by others. Secondary sources can be
reproductions of images and artefacts, photographs, film, video or web-based material..

TV & Film The internet!




YOU CAN CHOOSE TO USE IMAGERY FROM ONE
CONTEXT IN A NEW OR INNOVATIVE WAY. FOR EXAMPLE:

Inspired By art & design to retreate




rnocm:m' ALL PRIMARY KND SECONDARY
RESEARCH IN YOUR SKETCHBO0KIESGaa *




OTHER RESOURCES - WWWSTUDENTARTGUIDE.COM

» Student Art Guide - an excellent resource with ideas & links for GCSE & A Level students

INTERNATIONAL GCSE ART SKETCHBOOK
EXAMPLES
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HOW CAN PARENTS SUPPORT?

» Actively support by encouraging investigation. Getting out and
about, encouraging sketching.

» Monitoring independent work. Checking assignments set on
teams. Looking at planning sheets in books.

» Make sure there is an active response to feedback and targets
given.

»Encourage to attend art sessions after school.

» Always contact the teacher if unsure —

zmoore@Kketteringscienceacademy.org;

cmawle@ketteringscienceacademy.org;

hjohnson@ketteringscienceacademy.org



mailto:zmoore@ketteringscienceacademy.org
mailto:cmawle@ketteringscienceacademy.org
mailto:hjohnson@ketteringscienceacademy.org

TIP 1
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You must take an
idea and develop it
technically at least

twice!
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- You have done the same
response twice but changed the
material, added something,
moved it on to the computer

and edited it.
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TIP 1a

You must take an
idea and develop it
conceptually or
compositionally at
least twice!

Much like tip 1, you need to
ensure you are taking the
concepts of your ideas as far as
possible.




TIP 2

When completing an
artists research page
you must do one large
scale study and at least
one other small scale
study.
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-Take your time do the large scale
study, the smaller ones should take
much less time and are more as an
experimentation with the artists
style and process.
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NEW ZEALAND SHELL STUDIES. .

You must have at least 2
pages in your sketch book
that have multiple
observational drawings
either of the same object,
or with in the same theme.
You must include pictures
of what you draw!

An observational drawing is when you

draw directly from and object in front of
you.




You must show
planning for some
of your responses.
When you design
something, you
would always do
preliminary
sketches, a quick 20
minute draft (a
kind of hypothesis)
This is the same for
your responses.
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TIPS

Use as many primary images as possible
and experiment with them as much as

é do swin Aows, | o on ossible.
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GCSE assessment grid -= you should use this assessment grid to assess all student work for both components and all titles

Assss mant a Leval 1 Leval 2 Leval 3 Lawvel 4 Lawel 5 Lawel &
Objectives LIMITED ABILITY BASIC ABILITY EMERGING COMPETENT COMPETENT AND CONSISTENT CONFIDENT AND ASSURED EXCEPTIONAL ABILITY
Insufficient knowledge, Some knowledge, widerstanding ABILITY ABRILITY ABILITY Knowledge, understanding and
wadersianiing and seWs; mdnimal | and ses demonsfraded Dt they Krawledge, endersfanding and Enawigdge, andersianding &g Knpwigdge, undersfanding and skille gre n-gepth, percepdiae ang
evidence af, and lack of structure are simplistic and delbersie; siifis ane peneraliy adeguate bt are secore and cobesive skils are efective and accompisfed Ehrooghowt
in, the deyelonment ang rame strociune ang repetition in sals throughout throughout
reconding af ifeas the deveigpment and roconding of
(deas
mesta nequir Tust Mastly Fully Just Maostly Fullly Just Mastly Fully Just Mastly Fully Just Mastly Fully Just Micstly Fully
AD1 a 1 2 3 q 2 E r g S 1a 11 12 L3 14 1% 16 1’ 14 ADL mark
Develop idess « Oevelapment of idess through |+ Cevelopment of ideas tirough | = DEvelipment of ideas through |« Development of ideas through Develepment of ideas throgh | = Development of ideas through
thnaiagh Avestigations shaws limited nvestigations shaws basic Investigations shows emenging Inveastigatians shows inwestigatiors shows confident irvestigatians shows
imvestigations, g ability ability competence competEnt and corsistent and assured abily exceptioral ability
dempnstrating = %| & The investigaticn prooess & The irvestigaticn pracess = The investigation process abilcy Thi investigaton process = The inwestigatan prosess
critigal ] I.'E shows limited crtical shows basie orical shows emerging competenos « The nvestigation process shows confident and assured shows exceptional oritical
understanding of E" [ understanding of the context understanding of the contest in critical understanding of the shives cormpeient and critical understanding of the understancing of the conbext
souroes = E af own ideas and the sources af pwn Ideas and the saurces context of own ideas and the oansistent critical context of own ideas and the of oeen ideas and the sources
F that have irnfcemed them that hawe informed them sources that have informed understanding of the oontext sawnces that have informed that have informed them
them af cwn ideas and the scurces thern
that hawe inflormed them
A0z R R r|a|au:||-.1 12 R w | o | 1 [ aozmark
Refine work by « Limited ability te rafing work = Basic ability o refime work, = Emerging competence in = Competent and corsistent Confident and assured ability = Exceptional ability to refine
exploring ideas, driven by II'L;qI‘H oaired ’ driven by insights gaired ability 9o refine work, driven ability ta refimpe work, driven to refime work, driven by wark, informed by insights
selecking and - theaugh exploration of ideas thraugh exploration of ideas by insights ganed through by insights gained through insightts gained thraugh gained through explaring anc
experimenting with T and reflectan ang reflectsn explaration of ideas and exploration of deas and exploraticn of deas ard reflecting an ideas
apprapriate media, 2 + Limited abilty to explore dess | Basic ability o explore ideas resfleckion reflsction reflaction « Excmationsl asility to explare
materials, g theough a process of thraugh a process of « Emerging competence in « Campetent and consistent Confident and assured ability ideas through a process of
technigues anc & Bxparimentation and revies ExpERTanaticn ang review ability 1o explere ideas thraugh ability 1o explore igeas through 10 Expone iGeas thiough a eEDRFIMEntATan and fvisw
[2LETe 2 [ & Limited abilty to oelect and & Baszic sbility o select and a pracess of experimentation a process of expermentatian process of axperimentation « Exomgtionsl asility to select
g Experment with mecia, experiment with media, ang reviey and review ard review and experiment with media,
S materials, sschnigues and materials, Teehniques and * Emerging competence in * Competent and consistent Confident and assured ability materials, teohaigues and
z [IOCOBSEE ARPILErate 1o pracesses aporooriate ta ability o select and ability to select anc to select and experiment with processes apprapriate to
- persanal intenticns parsanal inbentions ERPRIITENE with media, expRriment with madia, midia, materials, pechmgues personal intentions
materials, techmgues and marbarials, techmgies and amnd processes appropriale o
AroCEsses approgriate ArGCEsses aopropriate to personal intentions
persenal ntentions persenal intentians
AD3 s | o | 2 | s « | s | = R IR s | 17 | 8 [ao3man
Record ideas. s Limited abilty to record ideas, | = Basic ability o record ideas, » Emerging competence in » Competent and consistent Confident and assured ability » Ewcestional ability to recore
obsenvations and phsErvations and insights chservations and insights ability ta recond deas, ability to recond ideas, to record ideas, observations ideas, abservatons and
insights relevant o L related b persanal work snd related bo perscnal work anc abservations and insights observatiars and insghts anrd insights related ta Insights related to persona
imtenticns as work = the wiark of others. through the work of athers through related to personal work anc related to personal wark and personal wark and the work of wark ard the work of athers
pragreLies E E visual and octher methods wisual and othier methods the wiark of gthers through the wark af ckhers through gthers through wisual and throwgh wisual and other
;. | = Lmited abilgy to recard = Haszic ability o recond nelrvant wisual and other methods visual and other methods ather methods methods
E relevant to intentians to Intentions = Lmerging competence in « CampeteEnt and corsistent Confident and assured ability « Exceptional ability to record
;_E.' ability o recond ralevant o ality 9 recond relevant o to recard melevant to intentigns relevant to intentions
nkentions nterdons
aoa e | 1+ | 2 | 3 « | s | e | e | e | w | u | w R w | o | 1 [acaman
Present a persanal « Limited ability to produce a * Basic ability W0 produce a * Emerging competence in * Competent and consistent Configent and assured ability | = Ewxceptional ability to produce
and meaningful persanal and meaningful persanal ang meaningful ability to praduce & persana ability ta produce a persanal to produce a personal and a persenal and meaningful
FESDOSE [hat PREpHTSE respanses and meaningful responss and meaningful responsse meaningful response response
realises intentians « Limited sbilky to reslise = Basic ability w0 realse = Emerging campetence in = Campetent and carsistent Confident and assured ability = Eaceptional ability Do realse
and gemensirates intenticns ability to realise intentians ability to realise intentions to realise intentions intentions

understanding of
wisual language

o revward alile
material

IrtEntions

RealEations demensirate
limited wnderstanding of visual
language through spplication
of formal elements

« Heslisstions demonstrate basic

understarding of visual
language thraugh spplicatian
af formal elements

= Azalisabars demonstrate
BMETGING Compelence in
urderstardirg of visual
Aanguage through application
I farmal T Y

« HAealisatiors demonstrate
competent and cansistent
urderstanding of visual
anguage thredgh appication

I Il i

Realisatiores demonstrate

confident and assured

urderstanding of visua

lrguage through application
I farmial &lemenits

= Healisations demarstrate
exceptonal understanding of
visual language through
applicatan of formal elements

Total




