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THE COURSE 
We currently run the AQA Fine Art & Textiles course. This allows you the freedom to 
explore different areas of art, such as Painting, Printmaking, Multi-media and Sculpture. 
The course encourages you to take a personal and imaginative approach.
The course consists of 2 units over 2 years. Unit 1- Practical Portfolio &  Written Study, Unit 
2 – Externally Set Exam Task





September to May

May of Y12 onwards– Own 
Personal Investigation 
Portfolio





ANNOTATION

Annotation is vital to gaining good marks and it is important that you approach it correctly and maturely using subject specific
language. All images of the artists work or your own must be extremely high quality – no pixelated or out of focus images. The 
following questions are a guide to help you:

ANALYSING YOUR OWN WORK

• What was the inspiration for your work?

• What media have you used?

• What proportions are your colours used in? Was that planned? Which colours are dominate, secondary and accent colours?

• How have you used tonal value in your design?

• Is line a strong element of your design? What qualities are typical of the lines used: thin, thick, broken, continuous etc..?

• What shapes have you used? Are they geometric, symmetric, asymmetric etc..?

• How are you shapes laid out: randomly, on a grid, evenly spaced etc.? Are your shapes overlapping? Why did you choose this 
arrangement?

• What are the edges of your shapes like: sharp, blurred, curved etc.? Why? Are the shapes all one scale or various scales? Why?

• Have you made the best use of both positive and negative space?

• Does your design have volume and depth? How was this achieved?

• What is the mood of your design? How is this achieved?

• What textures have you used in your design? Why?

• What is the emphasis of your design? Does your design have a focal point? How was this achieved?

• Is the overall design symmetrical or asymmetrical? If it is asymmetrical, have you used contrasts in the visual weight to 
counterbalance any objects in your design?

• Is the design static or dynamic? Why?

• Did you control the contrasts of value, hue, scale, intensity, space and texture successfully?

• Is your design a pleasing arrangement of line, shape and form?

• Do the techniques used improve the design or detract from it?



ANALYSING OTHER ARTISTS WORK

Formal Analyses and Comparative Analyses
Although a work of art can be analysed in multiple contexts, several key details are almost always addressed in 
formal and comparative analyses. This handout will provide helpful questions to ask about a piece of art in order to 
direct attention to the most important details in the often overwhelming amount of information any one work 
possesses. These questions should be considered but only addressed in the final analysis if they are relevant details 
to the overall meaning and impact of the work.

Formal Analysis
This is a close inspection of the artist’s use of aspects such as colour, shape, line, mass and space. The formal analysis 
moves beyond simple description in that it connects the elements of the work to the effects they have on the viewer. 
Thus you can describe the meaning of the work.

Begin with a brief but thorough description of the work.
• What is the title?
• Who is the artist?
• What year was it created?
• What is the physical condition of the work? Is it dirty, clean or restored?

Include historical information
• What country or region was it made in?
• Does it belong to a particular movement, age, or school of thought?
• Is the work typical or atypical of its period, style or artist? What artistic influences can be seen in the artist’s 

work?

Analyse the work itself
• How does the art ‘work'? What details in the piece are used to convey its meaning? Consider how these details 

function by themselves and together as a whole.



ANALYSING OTHER ARTISTS WORK continued..

• Paintings, Drawings & Etchings
• How does the artist use colour? Are there stark contrasts or is it blended? Are there symbolic meanings 

behind the colour choices?
• How does the artist use line? Are forms linearly arranged or disordered? Are there geometric shapes 

implied by the forms in the piece?
• Are the forms in the piece realistic or abstract? Are they fully one style or do they mix the two?

• Sculpture & 3-D Pieces
• What is the medium of the piece and how does it affect the viewer’s impression? (For example, stone 

gives a sense of permanence and strength).
• What was the purpose of this piece? In what setting was it originally placed?
• Is the piece unusually large or small?
• Is the piece representational or abstract? Is the artist exploring forms or space within forms?
• Is the piece a portrait of a person? What type of impression does it give of the subject?

• Architecture & Space
• What is the form of the structure, and what is the function? How do the form and function complement 

each other?
• Is the structure useful? How do people move throughout the structure? How does the artwork interact 

with its environment?
• Is the building or space structurally sound, given its location, design and materials?
• What role does daylight play? Is the inside bright or sombre?
• Do the exterior and interior complement each other? Is either adorned with ornamentation in the form 

of statuary, colour or paintings?



COMPARATIVE ANALYSIS (Personal Study)

• The comparative analysis starts with a formal analysis of two or more individual pieces and 
then adds another level of discussion that evaluates relevant similarities and differences 
between the pieces. This added level is useful in revealing details about trends within historical 
periods, regional similarities, or growth of an individual artist over time.

• In describing the individual pieces, keep to the same conventions used when doing an 
individual formal analysis.

• As yourself why this comparison is relevant.

• Depending on the length and complexity of comparison, one of the two following basic 
structures will be more appropriate:

• “Lumping” involves discussing all details of one work, and then all details of the second work. 
This method is preferred in lengthy or broad comparisons to avoid zipping back and forth 
between the works too quickly. Remember to compare the two works by referring back to the 
first work when discussing the second. This will ensure that you don’t simply write two 
descriptions.

• “Splitting” involves discussing a particular point in both works before moving onto another. 
This method is preferred in comparisons dealing with fine details instead of the broader look at 
each work as a whole. Remember to discuss each point evenly to maintain a clear, parallel 
structure.













RAGGING – RAG CAN BE USED TO BLEND, 
DIFFUSE & REMOVE AREAS.
SGRAFFITO – SCRATCHING, SCRIBBLING 
INTO SURFACE.
TONKING – SQUASHING & REMOVING 
PAINT WITH ABSORBANT PAPERS.

Painting Knives, palette knives, 
paint shapers, sponges, self-
made -







Marcel George 

Contemporary watercolours

Gary Cody Agnes Cecile


























